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If one talks to Peter Weiss about his work, an image of his entire way of 
thinking and of his entire way of perceiving are revealed. One need not 
abstractly interrogate him for “views.” He can speak rationally about his 
craft and doesn’t baulk at reflecting on how his work functions. His book 
Aesthetics of Resistance is additionally an accumulation of his earlier 
experiences and knowledge, everything comes together there. He is working 
daily on the third volume. For a few days we are going to speak with him. 

Locations are important for Weiss and because he is currently looking for 
traces of the Middle Ages and the 19th century in Stockholm, we will 
film a walk, a site visit with him. It is important to him that every place 
present in the book is authentic. 

Likewise, working with boxes of index cards, quote excerpts and paraphra¬ 
ses, all this is as clear as at an editing table. (And just as easy to visualize.) 


Harun Farocki, undated short text from WDR production dossier 
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In the following documents, obvious misspellings and typographical errors have been 
quietly corrected. Incorrect comma placement, however, has often been maintained 
since it sometimes gives Farocki’s texts a specific rhythm. In these cases, an emendation 
would have meant a stylistic intervention. 
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Preface 


At the end of October 1966, one month after beginning his studies at the 
Deutsche Film- und Fernsehakademie Berlin (dffb, the German Film and 
Television Academy), Flarun Farocki wrote to Peter Weiss: “i am a student 
and occasionally work as a journalist, i have heard that you are part of a 
committee for the investigation of US crimes in Vietnam, i learned about this 
organization from ‘unita,’ but i have not seen a note about it in the german 
press, i would therefore like to present the work of this organization, in 
‘kurbiskern,’ in ‘frankfurter hefte,’ or in a radio program, to do this, i have to 
ask you for your support, can you indicate material about this organization, 
if possible in german?”* The letter, it seems, was never answered. 

Twelve years later, 1978. Another attempt at establishing contact. Impressed 
by Weiss’ The Aesthetics of Resistance, whose first volume had been pub¬ 
lished in 1975, Farocki planned to conduct a long TV interview about the novel 
for the German public-broadcaster Westdeutscher Rundfunk (WDR). Unlike 
the majority of his productions for this channel, Farocki does not work with 
the Film department, but with Annelen Kranefuss and Christhart Burgmann 
from the Literature and Language editorial department. Burgmann had been 
Farocki’s commissioning editor on several occasions since the early 1970s, 
producing The Language of Revolution (1972) and Someday you will love me 
too (1973, co-directed by Hartmut Bitomsky). Bringing the idea to fruition, 
not least due to Weiss falling ill, took longer than hoped. On June 17 and 18, 
1979, the meeting finally took place in Weiss’ studio. On Display: Peter 
Weiss, the result of two days’ shooting, was broadcast on October 19, 1979. 
Its first theatrical screening took place at the Forum des Internationalen 
Jungen Films at the Berlin Film Festival in February 1980, accompanied by 
a program of short films by Peter Weiss that had come to Farocki’s attention 
through meeting Weiss. 

Through the correspondence between Weiss, Farocki, and the editorial 
department of the WDR, as well as some additional documents, this publi¬ 
cation retraces the production history of On Display: Peter Weiss. 

Harun Farocki Institut, November 2016 

* Flarun Faroqhi: Letter to Peter Weiss, October 22, 1966: Akademie der Kunste, Berlin, 
Peter-Weiss-Archiv, Nr. 332. (In 1969, Farocki simplified the spelling of his family name.) 
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July 13, 1978 


Harun Farocki 
7.13.78 


Dear Mr. Weiss, 

I am an author and director and would like to film a long conversation with 
you about Aesthetics of Resistance for television (WDR). 

How may I prove my qualifications, I can only attest that in the last few 
years I have productively read and re-read your book, connecting it to other 
people, books and thoughts. 

As you have finished the second volume but I have not yet been able to read 
it, now is certainly not the best moment. But as things are with television, 

I have for the past year tried to get the opportunity for a long conversation 
and there were never any broadcast or production dates. Now for once 
there is such a date and these fortunate circumstances must be used and the 
filming must take place before September. 

It is also the right moment to do something regarding your work. People 
who wanted to change something ten years ago are promenading on the 
boulevards, boulevards and boutiques are being proclaimed. Culture is 
lacking much in honesty and rigor, a form of wealth that must be developed 
through reading and not simply received like a dividend is barely imagin¬ 
able today. In this context it is already something important to return to a 
book that has not come out the previous day. 

May I and Hella Jurgens, a teacher from Hamburg who has grappled with 
your book a lot, come to visit you and speak about all of this? It is too 
difficult in a letter. We would be happy to come at the end of July/beginning 
of August, but feel free to suggest something else. 

Kind regards, 

H. Farocki 

Grunewaldstrasse 88, D 1000 Berlin 62, 876234 or 7848636 
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July 18, 1978 


Mr. Harun Farocki 
Grunewaldstrasse 88 
1000 Berlin 62 

2956 
7.18.1978 
Dr. Kr/Mii 


Literature and Language Department 
Dear Mr. Farocki, 

When calculating your budget for the project “On Display: Peter Weiss,” 
please make an alternative proposal for shooting on film. Even if the 
program is mainly supposed to consist in a conversation between yourself, 
Mrs. Hella Jurgens and Peter Weiss, in the case of this author it makes 
sense to show historical photographs and reproductions of artworks (Per- 
gamon Altar, frescoes by Piero della Francesca, as well as images of 
Peter Weiss’ own paintings). With film, you are likely to be more flexible 
in this respect. The working conditions for U-matic editing here, espe¬ 
cially, are quite problematic. At the moment, the arrangement is not very 
video-friendly: footage cannot be viewed on our U-matic system, instead 
footage the producer has viewed and selected in-house is edited then dubbed 
to tape. We must avoid the latter since I consider the loss of quality too 
great. I mean, we should try to use the prepared, edited U-matic tape as 
the editing template, which speeds up the VTR editing. 

Before you fly to the preparatory meeting in Stockholm, let’s talk once 
more over the phone about your proposals and schedule a meeting for 
a longer, editorial conversation with Christhart Burgmann and myself after 
your trip—so around August 10th. 

By the way, you shouldn’t give up entirely on including the second volume 
of “The Aesthetics of Resistance,” which is coming out on September 19th, 
because the opportunity to speak with Weiss does not offer itself very 
often and it is not a matter of date-related but rather internal relevance 
(the curiosity—how the struggles and controversies continue). I’ll try to get 
the galley proofs; there’s still time for intensive reading. 

On the supervisory board, we will first get to this on 9.18; the documents 
must be filed with Mr. Zorer by August 25th, so actually somewhat earlier. 


8 


July 18, 1978 


If you decide to shoot on film, we should aim for an earlier meeting (pro¬ 
posal before 8.2, board meeting 8.28), which is tight because of Mr. Zorer’s 
vacation but not impossible. 

That’s it for now. More in person, whenever you know more. 

Kind regards, 

Annelen Kranefuss 


Page 10: Farocki’s estimated budget for the On Display: Peter Weiss program. He plans 
to use Kodak EC2 negative stock and assumes a shooting ratio of 7:1, calculating to shoot 
3,500 meters of film. In total, his calculation adds up to about 56,000 DM. 
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Ilarun Farocki Kalkulation Zur Ansicht:Peter Ueiss 

Kx 

Bendeldnge ca 45 Min 
Aufnahmematerial Kodak EC 2 Negativ 
Drehzeit incl.Anreise nach Stockholm 7 Tape 
Produktionsort:Stockholm und Berlin (Vorbereitung und End- 
fertigung) 

Gegenstand der Lieferung:Sendekopie 16mm Farbe,Sendecord 
Drehverhaltnis 1:7=ca 3*5oo mtr 


Drehbuchsr 

3ooo.—.Dm 

.Regie 

5ooo.—Dm 

Schnittiiberwachung,Endfertigung 

2ooo.—Dm 

Rroduktions-und Aufnahmeleiter,3 w/ 8 oo.Dm 

24oo.—Dm 

Kameramann 7 T a 25o.Dm 

175o.—Dm 

K-Ass 7 T a 12o.Dm 

860 .—Dm 

Cutter 3 tV a 8 oo.Dm 

24oo.—Dm 

Tonmeister 7 T a 15o.Dm 

1o5o.—Dm 

Filmkamera mit Zubehor £ 7 T a 16o.um 

112o.~ Dm 

Tonaufnahmegerfite 7 T a loo.Dm 

7oo.—Dm 

Licht 7 T a 8 o.Dm 

56o.—Dm 

Schneideraum 3 W a 4oo.Dra 

12oo.—Dm 

Rohfilm 35oomtr a l.ooDm 

35oo.—Dm 

4o Tonsenkel a 12.ooDm 

48o.—Dm 

oa 5 ooomtr Magnetband a o .25 Dm 

1 000 .—Dm 

Entwicklung 35oomtr a 1.16 Dm 

4o6o.—Dm 

Muster s/w 35oo mtr a 1.34 Dm 

469 0 • —Dm 

Negativschnitt 

O-Kopie 5oo mtr a 3.62 plus a9obm A/B- 

2ooo.—Dm 

Zuschlag 

226o.—Dm 

ca 6 o Blenden a 6 .—Dm 

36o. —Dm 

Gendekopie 5 oo mtr a 3 . 36 .Dm 

I 680 .—Dm 

Toniibersnielung Genkel-Cord 

5oo.—Dm 

hischung 

12oo. —Dm 


4377o.—Dm 

12.5/S HU 

5471.25Pm 

7.5#Gewiim- 

49241.25Dm 
3693.o§Dm 

6 : jo Mwst 

5i.934.34Dm 
r 3176.o4Dm 


5611o.38Dm 


March 19, 1979 


3.19.[79] 
dear mr. weiss, 


i have not written for so long because i still thought i would come to a quick 
agreement with the tv. the thing is that the entire undertaking is already 
long approved, which is proven by the existence of a so-called production 
number, but because the number was issued last year, it must nevertheless 
be approved this year and the council called the supervisory board, composed 
from lots of very busy do-nothings from parties, organizations, administra¬ 
tions, only meets once a month and due to easter, this is not until may. 

for all of these stupid reasons, we can only do this thing in may or early 
june and now i am afraid that you won’t be in Stockholm at the time. 

i hope i’ve amused you with these stupidities, this time delay is not only 
a nuisance that one continuously experiences in work, it is also about 
something else, a few desires cannot be postponed: one cannot say, i’ll drink 
this beer tomorrow, sometimes one must answer immediately and not 
wait until what is happening is the past, this part is being killed off by the 
cultural bureaucracy. 

because you asked me what this and that group are saying, i’m sending you 
this page from arbeiterkampf.* you appear there too, i don’t know whether 
the clipping is correct, in any case i also find that one would have to talk 
solely about political principles (which forms of organization lead to which 
foreign policy) and one should not serve something, which the dkp wishes, 
namely: the Chinese were idiots all along, there is an attempt now to sweep 
away everything in which the Chinese were right over the russians, even 
if the assertion that everything in the ussr was great until the khrushchev- 
clique came and ruined everything should also not exactly be the biggest 
manifestation of marxist thinking .... 


* The letter is accompanied by page 58 of the journal Arbeiterkampf (“ Workers’ Struggle”), 
a journal published by the Kommunistischer Bund (Communist League), March 5, 1979, 
where the attitudes of various Communist and Marxist-Leninist parties toward the People’s 
Republic of China and the Democratic Republic of Vietnam are reported. The DKP men¬ 
tioned in the letter refers to the Deutsche Kommunistische Partei. 
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March 19, 1979 


nothing but personified thinking, there is a complete lack of awareness 
that a position can be correct in one way and false in another: in short: 
no historical dialectic. 

i hope you don’t lose interest due to this delay, i’ll be in touch when the 
committees have decided. 

warm greetings to you and your wife, i have an idea to put your daughter 
in the film too. 

best harun farocki 


The approval for a TV production reproduced on the page opposite was issued on April 4, 
1979. It specifies the running time of On Display: Peter 1/l/e/ss (43 min 30 seconds), the desig¬ 
nated broadcasting date (autumn 1979), and the estimated cost of 58,000 DM. 
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Von Prodkktionsleitung in Umlauf gegeben: 9. 4. 1979 


MDB Fernsehen 

Programmbereich : Uteratur und ^Spra che 


XL 


Redaktion u 


Christhart Bur^nan n 


Koln, den 


Prod. Nr. 


o4.o4.1979 


253 safe 


Bewilligung 

einer Fernsehproduktion 


Titel: 


Zur Ansicht: Peter Weiss 


Verteiler: 

Programmwlrtschaft 
Prc gr ammplanung 
Progr. Bereich 
GPL 

Produklionsleiter 

Zentraldisposition 

Herstellungsleitung/Verbindungen 


Programmgattung:. 
Autor:_ 


443 


Kostenstelle 


342o 


Harun Farocki 


Regisseur l. 


Harun Farocki 


— 

w 


Zutreffende 

Spalten 

ankreuzen 


Eigenproduklion 


Co-Produktion 


Aultragsproduklion 


Filmkaul 


Ubernahme 


Wiederholung 


Live 


MAZ 


Film 


Schwarz / Weil? 


Farbe 


Eigenstudio 


Fremdstudio 


AuBenaulnahmen 


Nur bei 
Eigenprod. 


Co-/Produzent/Lizenzgeber 
Ubernahme von:_ 


Vorgesehene 
Sendelange: _ 
Produktions-/ 
Lieferlermin: _ 


43* 3o 


. Min. 


Sendetermin:. 


Herbst 1979 


Durch Progr. Wirtsch. auszutullen: 

33 


Disponierte Sendezeit 
insgesamt 

Disponierte Sendezeit 
Ifd. Jahr 
Tatsachliche 
Sendezeit 


~TT 


331 


33 


2E 


31 


Verwaltungsratsvorlage notwendig: 
ja / nein 


Vorkalkulation notwendig: 
ja / nein 


Unmittelbare Programmkosten insgesamt 
Davon bereits am_ 2."\ 7 } _bewilligt 


Noch zu bewilligen 


fur das laufende Jahr 


fiir das folgende Jahr 


DM 

DM 

DM 

DM 


58.000,— 

10 . 000 ,— 


17 

24 

4a* 

OOP « — 


25 - 32 





Projektbeschreibung: 


GesprPch mit dera 1916 in Nowawes bei Berlin geborepan,heute in 
Stockholm lebenden tuckeschreiber, Roaanautor, Haler und Film- 
regisseur Peter Weiss. Im Mittelpunkt steht sein letzter grower Kasay-Komar 
"Die Asthetik des Widerstands", dessen zweiter Tell im Herbat vergangenen 
$gjg Jahres herausgekomnan isti eine Bilanz der polltlschen lU5opfe und Wi- 
deraprllche imseres Jahrhunderts. 

GesehUtzter Hdchstpreis DT-1 5B.ooo.— 


(Christhart Burgnann) 


Redakteur 


Beantragt 

Gesehen 

Mittel freigegeben 

6 

Genehmigt 

1 - 3 

Daten- 

erfassung 

KA 410 

Programm-Chel 

Produktion 

Programmwirtschaft 

Fernsehdirektor 
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June 4, 1979 


June 4 [1979] 


Dear Mr. Burgmann, 

written in a hurry, a synopsis + an excerpt. I’d prefer if we talk on the phone. 
Best, H.F. * 


Harun Farocki: Peter Weiss On Display 

a book he is still working on—on the third part 

the path of a first-person narrator from berlin in the nazi era 

emigration, Spanish civil war, Sweden, 

second world war and planned until ’45. 

document-rich: the pergamon altar, the Comintern line, 

the social democracy-communism controversy, 

Spain, the hitler-stalin pact, a play by brecht, 

the life of ossietzky’s daughter, the history of 

Swedish social democracy, gaudi, delacroix and so forth 

(the history of montmartre) many inherently political biographies. 

one’s own life went differently. 

but close acquaintance, a man like hodann, who he 
extensively interviewed and whose journal exists, 
actually knew brecht. 

the writing always conveys first-hand experiences 
onto other lives and time periods. 

as a working principle: each factual word (date) should be correct, 
how far this goes: 

sometimes a demolished house is sought, a photo procured, 

something looked up. 

sometimes very secondary sources: 

where mtinzenberg was born, somber region, enumeration of 


* This is a handwritten note attached to a six-page typescript. The typed pages begin 
without a heading, the words “Harun Farocki: Peter Weiss On Display” have most likely 
been added by the WDR editors. 
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June 4, 1979 


names of rulers, sometimes very close: a gesture one 
made that finds a use in the book, 
working method: 

interviews, sources, literary as well, visiting locations, 
no set plan, in writing there always arises 
another version, out of one chapter another becomes 
necessary. 

a lot of reworking, every page 4, 5 times, following ideas of form, 

which one cannot describe as abstract, it is important for him 

that the book have an even typeface with many 

letters on a page, he also uses very large sheets of paper 

in order to have an idea of the whole already while working. 

the first-person narrator does not experience everything that happens in 

the book 

directly, there are many “levels of commentary.” so he goes 
walking with someone and they discuss something and then comes 
a new chapter and there is an essay about something, 
however, this commentary also stands in relation to the hero, 
to his consciousness, the world becomes consciousness, reflection, 
not plot. 

what’s with the magic of the locations? 

peter weiss’ worldview is opposed to the familiar. 

he wants to rescue a disappearing political culture and 

therefore works like an archeologist, turns a place 

that one otherwise passes by thoughtlessly into an important place. 

digs something up, places a small flag. 

just like in the title, the subject of aesthetics is thematized in the book. 

in spain it is considered that the emblematic and 

symbolic in art has to do with a politics of individuals 

that is not yet mature, to discover precursors of the proletariat 

uprisings in greece; the beautiful can only be beautiful if it 

is rooted in necessity, demanded by struggle. 

how it is treated like film: not only the importance 

of original locations and location sound, the editing 

of the particular chapter is also important, two are walking, one goes 

into a tent, then something else, he comes out again, and 

the scene with the two walking continues. 

the simplicity of the metaphors is also like film, a single 

action or posture characterizes an entire demeanor. 

catalyst for the book was the visit to the altar. 
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June 4, 1979 


the intellectual shape of the book is determined by events and 
experiences brought about by a trip to Vietnam.* 


because it is something that is crucial to me in every scene—that what is 
depicted is completely realistic, that i have a basis for the fantasy—so 
that basically nothing is invented, it enriches me—whenever i am at an 
authentic place. 

for example, rosner who made the Comintern newsletter in a sort of cubby¬ 
hole clandestinely in Sweden, for four years, hidden with Swedish com¬ 
rades. so didn’t take one step out. so he lived here illegally and the police 
hunted him, and didn’t find him. and i was unable to find out where this 
little room was. the communists, who were here in Sweden, who helped 
german communists at the time, and harbored them, continued to live, as 
long as they were still alive, in the spirit of illegality, so that not a single, 
tiny detail would become public, even people who dealt directly with rosner 
had suppressed this so much, where he was, that no one could actually tell 
me exactly where he had resided. 

and the book was already finished and i was so sorry, i had already deli¬ 
vered the text, as i was lying in the hospital and already had the proofs, 
i suddenly received a call from a Swedish acquaintance who was closely 
affiliated with rosner and wehner in those days and who found out where 
his room was. i could still go out of the hospital to this house that was 
still being rebuilt, and could see the apartment and the bedroom, the size 
of the bedroom and could add it to the proofs, that was significant, it may 
not be important for a reader where a bedroom in this or that street was 
found, but for me it was important to see the courtyard, the entrance and 
the size of the bedroom and the street in front of me. 

in spain too, this cueva la potita house where hodann had his original 
first-aid station, i had to invent this in an earlier draft, and just after 
we found out where this was, which in itself was an enormous trip, 
which would be worth a chapter in itself, depending on coincidences, 


* The “excerpt” Farocki mentions in the short note he attaches begins here on a new, typed 
page and probably relates to the minutes taken during the preparatory meeting with Weiss. 
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June 4, 1979 


and acquaintances with people who suddenly remember, it is like a jour¬ 
ney of discovery, and only after we now stood in spain beyond albacete in 
front of this house and then attempted to find the key to enter the house, 
to climb in, everything was still the same, the house still stood there as if 
it had been uninhabited since the civil war. the red flags were still hanging 
from the roof and the old radio still stood there and the player piano, and 
the rolls that one put in the piano. 

the red flags were still hanging there? 

yes, it had been closed, it belonged to one of these big landowners who 
have six, eight or ten such properties and he hadn’t visited it since the 
civil war. it was completely decayed, old, but one could completely orient 
oneself. 

in this way possibilities arise of describing the course of the river, jucar, 
which is buried very deep, the sharp coast the poplars and the surrounding 
foggy atmosphere. 

- where did you get the idea for munzenberg always climbing onto scaffol¬ 
ding while speaking? 

- that is in fact an idea that is connected to this character, i never saw 
munzenberg in person, but it is connected in some way, in his books 

he always talks about hiking, he was always hiking, and what hodann de¬ 
scribes in his journal: this enormously expansive personality, these are 
things that are connected to one’s own imagination, i imagined this man who 
must always have big views, perspectives before him that are connected 
to his plan, this is no couch potato, this is someone who is really always 
traveling, hiking, on the move, active. 

i was able to imagine this, after i had been in paris and saw where he lived, 
and he actually lived directly next to the pare d’expositions, next to the 
porte de Versailles, and he always followed this path, the house he lived in 
was one of the new constructions in the thirties and he must have always 
passed it, so it was possible that while speaking he would suddenly go in 
there, in the park where there is scaffolding, these are pictorial, sometimes 
filmic ideas. 

also in my personal life spaces always affect me. when i’m writing a stage 
play, it is clear to me from the beginning how the people stand next to each 
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June 4, 1979 


other, rarely can i imagine a chamber play where people sit in trash cans 
and only talk to each other, there is always the image that there is a world 
outside, that there is never an entirely self-absorbed person who is sitting 
there and dealing with a problem, but it is unmistakable that there is al¬ 
ways an entire world that is being effected, with endless ramifications that 
of course often make writing difficult, because i come upon hundreds of 
thousands and must always cut away more. 
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June 17 and 18, 1979 


Shooting in Stockholm 



The archive of the Harun Farocki Institut accommodates about sixty minutes of unused 
16 mm footage (b/w image and sound) that was shot for On Display: Peter Weiss. In October 
2016, this material was digitized. The images on the following pages are taken from it. 
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June 17 and 18, 1979 
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June 17 and 18, 1979 
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June 22, 1979 


h. farocki, 7.22.79* 


dear mrs. kranefuss, 

not having enough time for a proper letter, the filming with peter weiss 
was very good, i’m already editing the footage, i’d be happy to show you the 
rough cut sometime around july 5th. if you could come here, it would be 
more practical because i’m sitting here at the table and have unused footage 
here as well, so we can also talk about alternatives and i can convey an 
image to you how the editing renders what weiss is like when talking. 

it’s important to me that this happens quickly because if you approve the 
rough cut, i can be saved from the loan-guarantee agreement and it is from 
a friend that i got this. 

we should talk on the phone soon. 

best, 

harun farocki 


* As is clear from Farocki’s proposed meeting, this letter must have been written in June; 
probably June 22. A handwritten note, most likely by Annelen Kranefuss, substantiates this 
assumption, “travel proposal from 7.9 to 7.10.” 
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24. Juni 1979 


6.24.79 


dear peter weiss, 

back in berlin we dubbed the sound with a special equalizer so that the 
camera noise was entirely removed, then a few anxious days followed 
until the footage was developed, but this anxiousness is part of the work, 
everything is wonderful, and as one can see in the black and white rushes 
the light is beautiful and soft, monday, tomorrow, an editing table is 
coming and then i will begin the editing. 

those of us at filmkritik in berlin have a film club and we would like to 
show some of your films in the fall, we must go over it again, it would 
be good if you were there too. 

and once again thank you for the hospitality. 

i will be in touch again about how things are proceeding and wish you all 
the best, 

(until Vietnam) 
yours, 

Harun 
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July 23, 1979 


Mr. Harun Farocki 
Grunewaldstrasse 88 
1000 Berlin 62 

2956 
7.23.1979 
Dr. Kr/Mii 

Literature and Language Department 
Dear Mr. Farocki, 

The broadcast date for your Peter Weiss film is now being scheduled for 
September 21, 1979 around 10:50pm;* it would be nice if we had the film 
here by late August/early September. I’m still thinking about the questi¬ 
on of the lack of clarity about Miinzenberg and Katz—but maybe you can 
think of an elegant solution? 

The WDF copyright symbol is going out to you by separate post. 

Kind regards, 

Annelen Kranefuss 


* The broadcast date mentioned in this letter must have been postponed. The first 
broadcast of On Display: Peter Weiss took place on October 19,1979. 
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September, 1979 


Filmkritik, September 1979, “Films by Peter Nestler” 

Let’s open the book: pages 278 and 279 in Peter Weiss’ The Aesthetics of 
Resistance, volume two. On the left page appears the name Branting, on 
the right the name Rogeby. Branting is the name of the brigade from which 
the Swedish volunteers in the Nestler come and Rogeby—who in the 
Nestler makes a political assessment of the Spanish war—makes a political 
assessment of Swedish social democracy in the Weiss. HaF 

Peter Weiss: I’ve encountered many people, especially during my years in 
Sweden when I was working in factories and working in the woods, where, 
following the daily, tiring work, the problem arose of still carrying on 
studies and reading and researching. And I connected those who were there 
and who I got to know with the idea of people in the scientific era cha¬ 
racterized by Brecht. I describe them as people who are keen and above all 
who cannot live, cannot exist if they are not constantly engaged in intel¬ 
lectual activity. And to whom work is an entirely alienating and alienated 
object if they don’t create a counterbalance to it.... A man like the Swedish 
worker Rogeby, who I had a very close relationship with in the later years, 
becomes very vivid. 

(From an interview conducted on 6.17.79 in Stockholm) 


An excerpt from the Stockholm interview with Weiss in Filmkritik (pp.423/424), published 
in the magazine as the final paragraph and addendum to Farocki’s short text on Nestler's 
film Spanien! 
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February 11, 1980 


Freunde der Deutschen Kinemathek e.V. Berlin 
Welserstrasse 25 
1000 Berlin 30 

Telephone 24 68 48 and 2 11 17 25 
Telegram Address 
Filmforum Berlin 


Westdeutsches Fernsehen 
Literature Department 
Dr. Kranefuss 
Appellhofplatz 1 
5000 Cologne 1 


2.11.80 


Dear Dr. Kranefuss, 

As you have by now already heard, we would like to show some films by 
Peter Weiss during the Berlin Film Festival in a special program in the 
“Internationalen Forum des jungen Films.” We would also like to include 
Harun Farocki’s film about Peter Weiss. 

The film’s exact title is: ON DISPLAY: PETER WEISS. 

The screening in “Kino Arsenal” is non-commercial and your office knows 
us. Unfortunately, they also know us for often being last minute with 
films. The screening is planned for February 20 and this has been printed 
in the program. As Mrs. Muller told me, this also falls in the middle of 
carnival season. 

You can see me (in your mind) on my knees before you, my hands raised 
imploringly, repentantly voicing my plea that it may still be possible to 
send us the film before the screening date. We would all be thankful from 
the bottom of our hearts. 

Kind regards, 

Alf Bold 
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May 16, 1980 


Harun Farocki 
1 Berlin 10 
Alt-Lietzow 12 
3412601 
Berlin, 5.16.80 


Dear Mrs. Kranefuss, dear Mr. Burgmann, 

Somewhat to my surprise, I have never received as much acclaim for a 
television program as for the P-Weiss program, I’m being approached 
in the street and in bars, even from people who only recognize my image. 

A cinema here in Berlin wants to show Weiss’ films in June and so I’m 
requesting if I can lend out the program again, I recall there was a print 
struck specially for the festival. 

Could you take care of this? 

Best, 

Harun Farocki 
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Alf Bold volunteered to take tickets at the Arsenal, the cinema of the Freunde 
der Deutschen Kinemathek (today the Arsenal - Institute for Film and Video 
Art) after its opening in 1970. In the following years, he became one of the 
most important programmers of the cinema and was significantly involved 
in shaping the Forum des Internationalen Jungen Films section of the Berlin 
Film Festival. Thanks to him showing and collecting work of the German and 
international avant-garde cinema turned into one of the major focuses of 
the Arsenal. In Jean-Marie Straub and Daniele Huillet’s movie Class Relations, 
in which Harun Farocki is seen in the role of Delamarche, Bold plays a 
waiter. He died in 1993. 

Christhart Burgmann joined the Cologne-based TV station WDR in 1966 
after studying Literature and Theater and working as an editor at S. Fischer 
publishing house, Frankfurt am Main. At the WDR, he was head of the Litera¬ 
ture and Language department and, until 1998, of the editorial team 
“Culture/Feature.” In addition to Farocki’s films mentioned in the preface, 
he also produced About Narration (1975, dir. Harun Farocki and Ingemo 
Engstrom) and Escape Route to Marseille (1977, dir. Ingemo Engstrom and 
Gerhard Theuring). Other productions involving Farocki acting in front of the 
camera include “Amerika” vor Augen - oder Kafka in 43 min. 30 sec. (1978, 
dir. Hanns Zischler) and Else Lasker-Schuier: Ich raume auf (1979, dir. Georg 
Brintrup). 

Annelen Kranefuss started working for the WDR in Cologne in the mid 1960s 
as an editor in the Press and Public Relations department. After finishing her 
PhD on Matthias Claudius, she moved to the Literature department of WDR 
television, which focused - not least in its exchange with Harun Farocki - on 
the potential of “mediating” literature on television. Often working in tandem, 
many films were produced together with Christhart Burgmann (see above), 
among these was On Narration, a translation of structuralist narratology into 
film language. Annelen Kranefuss moved over to the Literature department 
of WDR radio in 1990, where she worked until 2000. 
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uruBH 

jana 

(uiBupiA siq) 
‘a^n§ sapp 

qaqzjaq qana aqasunAV pun ;qagja:qaAV saiAV uajoq japaiAV jtui uoa ssbj qai 
qqunpaq qaqzjaq qjBqaspunajjqsBg aip jnj prauia qsja jaqB pias pun 

qSJBAV 

np qanB uusp np uubav ‘;ng b[ jbav sa ‘uagipuppjaA pra qaou uuBp sun jtav 
uassnra jaqnjBp raagpz jip uoa auqij jBBd up pra pqjaq rai aujag uuBp jtav 
uapjnAV Bp pun jns qnpuqij uauia uqjaq ui qpijquqij jap uoa uaqaBiu jtav 

gunpaqjBaq aip qai uuigaq uuBp pun qasp 
-appuqas up qraraoq ‘uagjoui ‘gBpora qqaq uaqapAV uauoqos uiauxa uoa uuBq 
uaraqaupa av-s ui ujaqsnra uap ubui am pun ‘puqapzagsns sajp pi sa -nznp 
uappqjB ranz pioqag qaqgigusq asaxp jaqB ‘jbav ipqaiAvqua pijapra SBp siq 
ags; aguBq JBBd uia qaou sqsg uuBp -uiBq snBjaq zuBg qasnBjagBjauiBq SBp 
ssBpos jajjazquapizads uiauxa pra auo^ aip jtav uapaidsjaqn uqjaq ux qarumz 

‘ssxaAv japd jaqaq 


6L'9'fZ 


6Z6L |unp >2 


ZZ 


oi S|q y6 Jnj Bejiueesjay 0pg“ zgoN aqoiiquqaspuBq a|p 
pane iqauds j njeg ■imaiuaB mnp ■ zz Jsp }S| qoniHaqDSjqBM Imas uapjo/w uaqauqosaB 
mnp lu j pug jasajp ssniu ‘pjjm qaipnap S|>|oojbj 6B|qDSJOAinujjaj_ map sns a|/v\ f 


xqaojBj unjsq 
jqi ‘agnjg aqaqzjaq 

■uajaiuopp; jaqnjp ppq uapps jtav 

■punajj uiauxa uoa qai aquq pBqasgjnq 
aip pun uapjaAV psopia qpqasgjnq jap snB qai uuBq uaqBq uaxuuiouagqB 
piuqasqoj uap axs uuaAV qaAV gpqaiAV qaira jnj qsi piaissBd pauqas SBp ssnp 

qsi ssxaAv apuaqaajds jap sbav pigjapaiAV SBp piuqas jap 
ujajaiAvux uuBq uppiuuaA ppq uia uauqx pun uuBq uaqaajds uaAipujaqB 
jaqn qanB ubui ssBpos ‘aqBq jaiq pijapra sapiapnraagsnB qanB pun azps qasp 
uib jaiq qai qaAV Pjbav jaqaspqBjd sbav ‘uararaoq jaqjaiq uuBp axs uapuoq 
■uagpz piuqasqoj uap aujag uauqx qai pjnAV uinjaq ip[ uap uap ran BAvp 
raappuqas nz pijapra ssp pqnp uoqas uiq qai qng jqas jbav sspAV japd 
pra araqBujnB aip ‘uaqBq nz jaijq uagipuppuB uaup jnj paz agpou aip auqo 

‘ssnjauBjq ubjj aqaq 
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•ssnra uapiauqosgaM japaiM jararai pun ‘araraoq a^spuasnn; 
sui ua^spiapunq uioa qai paM ‘iqaBra jaMqas pjo uaqiajqas SBp qaipm^Bu sbm 
‘uaSunSiaAizjaA ua^sqappuaun uap pra 'pjiM pqnjaguB aip ‘pi paM azuB§ 
auia jararai sa ssnp ‘pi jnquuaq ssnp ujapuos ‘psBjaq qpBraajqojd jauia 
pin qap pun ‘;zpsBp uagozaqqai SipoA •rauia aiu ssnp -pi Bp paMuassnB auia 
Sipupp sssp ‘up ppq SBp jararai pi sa -uapBqja;un japuBuiapra jnu qap 
pun uazps ujaraiapnra ui uaqasuara aip om ‘pidsjararaBq uia uapapjoA jiui 
qai uuBq uapas raaqap japusuia nz uaqasuara aip am ‘jBjq zub§ ub §ubj 
-ub uoa jtui pi uuBp ‘aqiajqas qanpuauqnq uia qai uuaM ‘uapaqqaqranBJ 
aip puis ‘piqnjaq sjapuosaq jararai uaqaj uaqapuosjad rai qanB qaira sbm 

•uagunpapjoA 

aqasirap; qanB aujag ‘aqapppq os os^b puis ssp raaqap apnjag os^b om 
‘ qjBd uap ui ^qaguiajaq Bp qapz^ojd qaBjdsag raauia ui ja sssp ‘qapgora 
os"[B jbm sa ‘uias ua§uB§a§iaqjoA Sipupp Bp ssnra ja pun ajqnf jaSissiajp 
jap ua^nnqnau jasaip jauia jbm a^uqoM ja raap ui snsq SBp raa§uB§a§ 
Sipuqp ja pi §aM uasaip pun ‘sapiBSjaA ap apod jap uaqau ‘suoipsodxa^ 
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ajBd map uaqau ^qajip uaqa a^uqoM ja pun qnq ^uqoMag ja om ‘qBq uaq 
-asag pun jbm siJBd ui qai uiapqaBu ‘uapapjOA uaqa jiui qai a;uuoq sup 

qBq qiJo;oui ‘pi gungaMaq ui ‘papuBM ‘piaj gipuqp qaqqjiM 
jap ‘jauia pi SBp uaqaoquaqnp uiaq osjb pi ssp 'UBjd uiauias pui qguuq 
-uauiuiBsnz sbm ‘ssnra uaqBq qap joa uaAipqadsjad ‘aqaqqjaqn assojg 
gipuqp jap ‘apapjOA uubui uasaip jiui qai sssp 'uaguBquauiuiBsnz qjBjq 
-sgunpapjoA uauagia jap pui aip aguip puis SBp ‘paqqaquosjad aAisuBd 
-xa janaqagun asaip qjapqqas uiaqanqagB; uauias ui uuBpoq jap sbm pun 
‘uasaAvag ijBqasjapuBM jap jnB jarauii pi ja 'uaqaojdsag uagunjapuBAv 
uap uoa jarauii ujaqanq uauias ui qanB b[ pq ja ‘uauiuiBsnz SBp ^guuq aiM 
-puagjx jaqB ‘uaqasag aiu qaquosjad gjaquazunui b[ qBq qai qguBquaui 
-uiBsnz jappjBqa uiasaip pui aip ‘gunpapjoA auia qaqpiagia pi SBp osp - 

^uaqaajds uiiaq 

:j.giap apnjag jub jauiuii gjaquazunui ssBp ‘aapi aip jub ais uauiuioq am - 

•uinjuinjp ajBqdsouip agqqau 
aip pun upddud aip jajn uapap aip qgaq jap zung jap ‘jBanC sap ‘sjnB|; 
-ssnp sap gunjappqas jap uapaqqaqgoui aip uunp qap uaqagja qajnpnp 

uajapuaijo nuuag zung qais apuoq ubui 
jaqB ‘pB ‘uapBjjaA gipoA jbm sa qqansaq jqara pjaiu gaijqjagjnq uiap pas sa 
pq jap pun uaqnq azpspuBj aqaps uqaz japo ppB ‘sqaas os aip ujazpsaq 
-punjgssojg uasaip uoa uiauia apoqag sa ‘uasaMag uassojqasag jbav sa b[ 

^qanB Bp uaguiq uauqBj uajoj aip 

‘jgajuia jaiABjq ssp ui ubui aip 
‘japuqq aip pun ‘jaiABjq aqasijjqaja SBp pun Bp pjBddBOipBJ apB jap puBp 
sa pun uauqBj uajoj aip jajunjaq qaup uioa qaou Bp uaguiq sa ‘juqoMaq 
jqara jqaiu gaijqjagjnq uiap pas sjbav sp Bp qaou puBp snuq SBp -aqaiajg 
SBp qaou sajp jbm sa ‘uiajjajqnzuinjaq Bp qaou ‘snuq SBp ui uauiiuoqnz 
-uiajaq uapuij nz jassipqas uap qaou oduiaj rai ajqansjaA uuup pun puBp 
snuq uiasaip joa ‘ajaauqp uoa qpqjassnB uaiuuds ui unu ubui uiapqaBu 
pja pun qjqBjsgunqaapjua auia aiM pi sup ‘ujauuija qapzjojd qais aip 
‘uaqasuaui pui jjBqasjuuBqaq pun ‘uajpjnz jnj sbm pui ‘bjbm jjbm japdBq 
uia uoqas qais ue aip ‘jbm asiaj aqaipianaqagun auia uoqas qais ub sbm 
‘ puBjaq SBp qais om ‘uaqBq uapunjagsnBjaq jim uiapqaBu pja pun -uassnui 
uapuijja SBp qai aqBq gunssBj uajaqnjj jauia ui a^^Bq uoiib^ss^b^iubs 
a^sja auias uuBpoq jap om ‘Bpi^od b-[ BAana snBq sasaip ‘os qanB uaiuBds ui 
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■ss|9 /\i\ ijiu L|3Bjds06joA Luauja qoeu uazjjON 
a6!UB||o>joiojd mn jaqsp qojs sa qapusq qomnunaA jqouds zpo[\| uapuapaiBaq jap u| 
!>(30 Jbj uiap uoa ‘„6nzsnv“ Jap is|q jumBaq }dp>jsodAx lu | lasqoaMuapas uiama qoB|\] f 


•uaqas nz jiui joa 

assBj^s aip pun sjauiuiiz sap uauoi^jodojd aip pun guuguia uap ‘joq uap gi^ 
-qaiM sa jbm qaiui jnj jaqB 'puBjaq assuj^s jap japo jap ui jauiuiiz uia qais 
qo ‘grqngqaiajg ;qaian a T A sa aJ?M jasaj uauia jnj q];oAsgun;napaq jbm SBp 
•uagnjuia jn^qajjoq aip ui qaou SBp a^uuoq pun sjauiuiiz sap uauoipiodojd 
aip ‘jauiuiiz SBp pun ‘uaqas gunuqoM asaip a^uuoq pun 'puBjaq nBqran uii 
qaou qais SBp ‘snuq uiasaip nz uaqaguiq snB snsquaquBjq uioa qaou qai 
pjuoq Bp -puBjaq uiubj jasaip qais om ‘;qaBjqagsnBjaq a^Bq aip pun puB^s 
gunpuiqjaA jagua ui jauqaM pun jbusoj uiap ;iui s^BiuBp aip ua^uuBqaq 
uaqasipaMqas jauia uoa jujub uauia qaqz^O'td qai uiBqaq Bp a^Bq uajn^qaj 
-joq aip uoqas pun gB]; snsquaquBjq uii qai aiM -uaqagagqB gunssBj^xa^ 
aip uoqas a^^Bq qai ‘piaj os jiui ;b; sa pun ‘gipiaj uoqas jbm qanq SBp pun 

■a^^Bq ;snBqag ja om ‘a;uuoq uagBS nBuag jiui qaq 
-^uagia puBuiaiu ssBp ‘jbm ja om qguBjpjaA os SBp ua^Bq ‘ua^Bq iqBqag 
uni nz Jausoj ^iui ^qajip aip ‘a^na]; aip ^sqps "a^jjnp uauiuioq ^laqqomuajjo 
aip ub pB^ap sa^sgizuiM uia ;qaiu os^b ssBp qBp-jBgapi jap uaquBpag uii 
‘ ua;qa-[ qaou ;dnBqjaqn ais aguB^os ‘i-JOj japaM qaou ua;qa{ ‘uaqBq ;gjaq 
-jaqaq qais laq aip pun ‘uaqBq uapoqag ua^siunrauioq uaqas^nap uap s^BiuBp 
aip ‘uajBM uapaMqas ui jaiq aip ‘ua^siunuiuioq aip ‘puBjaq uaqajauiuiiz 
sasaip qais om uauuoq uaguijq gunjqBjja ui ;qaiu qBq qai pun 'uapunjag 
iqaiu uqi ^Bq pun pgufag uqi ;Bq lazpod aip pun iqapg jaiq ];Bgapi os^b 
IB q jap 'uauiuioqagsnBJ ;.^ijqas uauiaq os];b ^si pqaa^sjaA uassouag uaqasip 
-aMqas laq ‘guBj ajqBf jaiA pBq ipa^sagjaq ;qaa;sjaA uapaMqas ui pnqBq 
uiauia os ui uja^uiuioq jap pijqaspaz aip jaiq jap ‘jbusoj jap jaidsiaq uinz 

■uiq ;jo uaqaspuaq;nB uiauia ub qai uuaM - qaiui ^jaqaiajaq SBp 
•pjiM uapunjja si.qaiu uauiuiouag apunjg up osjb ssBp - aisB^uBqd aip jnj 
qBq siSBq auia qai ssup pBq ssnj pun puuq qaspspBaj pjiM ;jappqasag 
sbm sup ssBp - |Si qap;uasaM auazs japaf laq jiui sbm ‘sbm; 3 pi SBp uuap 


^■a^qaBjq uibupia qasu asiaj auia aip ‘assiuqapia 
aip qajnp irauipsaq saqanq sap jn;uoq agpsiag aip 
'SJBpB sap qansaq jap jbm qanq uiap nz jasopnB 
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■uaqpqjaA sazuBg up qjaisijaq 
-qBJBqo ‘qaqnapaq gunqqBqjadjoq japo gungaAvaq 
agizuia auia 'UjaqdBqara jap qiaqqaBjup aip qanB qasirapj 
uaqiaM uapuaqag t3avz jap auazs jap pq qqag sa 
pun ‘snnj japaiAv qraraoq ja ‘sajapuB SBAvqa uusp ‘qpz uia ui 
qqag jauia ‘uaqag iaMz qaqidBq uaupzuia jap aqqiuqas aip 
qanB giqqapvv ‘suoqpuigijo sap pun azqBqdnsqasqBuigiJO jap 
qpqgiqqaiAV aip jnu qqaiu :uajqBjjaA raaups ub aqasirapj SBp 
qduiBq uioa qjapjopg ‘agipuaAvqou SBp ui qaqqaqup qais 
sa uuaM ups uoqas jnu uuuq auoqas SBp iuaqaapqua apuuqsjnB 
uaqasiJBqaqojd jap jajnipjoA puBquaqaaijg ui ’uaupzuia sap 5[ip|od 
uaqjpjagsnu qqaiu qaou jaup qira qBq unq nz qsunq jap ui aqjBq 
poqraAs ‘aqasiqBraaqqraa SBp sssp ‘qqaupaq pjiM uaiuBds ui -qjaisiq 
-Braaqq qonq uiap ui aqasiqaqqsB ssp qsi pqiq uix uoqas qans am 

•uaqouqBj up qqaaqs ‘sub SBMqa qqpjg 
qjo uagiqqaiAV uaup ‘qqagiaqjOA soqqqaB qsuos ubuj uiap ub 
‘ po uiaup sub qqaBra -agoqoBqajB uia am qpqsap qaqiaqjB 
pun uaqqaj jnqqnq aqasiqiqod apuaqaguajopiaA aup qqiM ja 
■uagijnupg umz zqusuagag uix qqaqs sst3av japd uoa ppqqpiw sup 
pzqBqdnuqas jap aigura jap qira qois jnB sa qBq sbav 

■gunqpuBq qqaiu 

‘uorxapaj ‘uiasqssnAvaq nz pjm qqaAY aip -upsqssnAvaq uiaups nz 
‘uappq uinz gunqaizaq jauia ui JBquararaoq jasaip qanB qqaqs qaouuap 
■SBMp jaqn gunqpuBqqB aup sa qqig Bp pun pqidnq sanau up 
qraraoq uuBp pun SBAvqa jaqn uapaj ais pun puBuiaf qira uajaizuds 
qqag ja osp quauaqajBquarauioq' ajajqaui qqig sa ‘qqajip 
‘qqaiqasag qanq uiap ui sbm ‘sapB qqaiu qqapia jaqquzjaqai jap 

■uaqnq nz 

qpquassoqqasag uoa gunqqaqsjOA aup uaqiaqjB uipq uoqas ran 
jaqquqq assojg jqas qanB qzqnuaq ja -aqps jaup jnB uaqBqsqanq 
uapiA qira qBq ppqqpjqas sagissBtuqapqg up qanq SBp ssup 
‘giqqam uqi jnj qsi sa rauuq uaqiajqasaq qqBjqsqB qqaiu ubui aip 
‘uagunpaqsjoAqqBqsag qauu pra g ‘f aqps apaC ‘gunqpqjBum piA 

■giqou 

sajapuB up pjiA\. qaqidBq uiaup sub ‘gunjqnjsnB ajapuB aup 
jararai qais qqigja uaqiajqas rapq ‘jJUAiqua jaqgapgqsaj upq 
•uagungiqqaisaqsqjo ‘aqasiJBjaqp qanB ‘uappnb ‘sAvaiAjaqui 

:aspAisqpqjB 

•qapup gunpuaAVjaA aup qanq up aip ‘aqqaBui 
jaup aip ‘gungaAvaq aup :aquu jqas praqauBra uaqasjjaq jap uauiBU 
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■uapjoM jBnpBnzing uoq>jBpay jap uoa |L|om pms „}L|0!SUV inz 
y\a/\l\ J9}ad Jipoiej unje|-|“ siio/v\ 9|p ‘quLiosiaqn auqo uauujBaq uapssuauiqosBUj 
-qiaiqoS a|Q qs] uaqa6a6|aq idu>jsodAx aissspaA aujqosBuiqiajqos ijiu ‘aBjpassqoas 
apua6|opoBU SBp jap ‘zqoN aqouquqospuBq azin>j auja uin qojs sa qapuBq lain f 


jap gunppzjnB ‘puagag ajaqsuij ‘apjnM uajoqag gjaquazunra oav up 

raapanb ajppunqas jqas praqauBra 
■uagBpasagqaBu SBMqa 
‘qjpqasaq oqoj up ‘qqansag snuq sauassijagqB up praqauBra 

:qqag SBp ppAV am 

■uararaiqs pos (ranqBp) piOM aqasiqqBj sapaf :dizuijdsqpqjB sp 

•uagBjpiaqn aqjnnppz pun -suaqa^ 
ajapuB jnB uagunjqBjja auagp jararai uapjaM uaqpjqas rapq 

quuBqag qaipapsqBq qqaajq 
■qsg sa jaqanqagBq uassap pun apvaiAjapji qapjqnjsnB 
ja uap ‘uuupoq aiAV uubui uia ‘araqBusiuquuaq aqnBjpaA jaqn 

■sjapuB ppjaA uaqa]; auagp sup 
■uaipjgoiq aqasiqpod auaqaijqasagup apiA (sajpiBuiquora aqqaiqasag aip) 
•jsn xiojaspp ‘ipnug ‘aiqBjqoraappizos uaqasipaMqas 
jap aqqaiqasag aip ‘Xqzpisso uoa jaqqaoq jap uoa uaqai; SBp 
‘qqaajq uoa qanqsjapaqq up ‘qqBd-japiq-uipqs jap ‘uaiuBds 
‘snrasiunraraoq - aipjqoraappizos gunzpsjapuBupsnB 
‘aiupujaquiraoq aip ‘jBqpuouiBgjad jap :qapjpijaqBra 
■g^ sxq quB^dag uusp pun gaijqqpAV jaqpAvz 
‘uapaAvqas ‘gaijqjagjnq jaqasiuBds ‘uoiqBjgiraa 
qpzizBu jap ui uipaq uoa sjapBzjaqoi saup gaAV up 
paq uaqqijp uib - qaqiaqjB qaou ja uiap ub qanq uia 

qqaisuy inz gia^V Jaqap uqaojBp uujbh 


*'jI'H ‘agr^O aqopz-iaH 

•uaqjaiuojapq jtm ‘jaqaiq sjbm ji]/\[ -gnzsnv nia + qgBjjaA qqaisjaqjp auia app ui 

‘uuBuigjng jjajq jaqaip 
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